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EXTRA SPECIAL BARGAINS! 
MUSIC ROLLS AND SATCHELS 


OC No. 1. Music Roll. Gen 
FES me Gneeees, uine Barleykoid. Moir: 
paememmmmenmn «lined, patent end strip t 
hold music from slipping 
out. Genuine leather strap 
Nickel buckle. Size, un 
rolled, about 14x15 inches 
¢ery durable. Color, black only. Our special price only $1.ut 
ty mail, pestpaid to any address. Retails many places for $1.50 
The following three styles of Combination Music Bags are 
very popular and were selected by our buyer with great care. 

No. 2. Good seal grain Karitol; size unfolded for carrying 
sheet music, about 11%x15 inches; folded, about 6x15 inches; 
genuine Moire lined; solid leather straps and two black meta! 
rackies; a substantial leather handle. Our special price oniy 
2.00. Easiiy worth $3.00. 

So 8 Heavy seal grain Karttol, very durable. Solid lea 
thor handle, two solid leather straps and buckles; black. Size 
iufmided for carrying sheet music about 13x15 inches; folded 
sanr 7x15. Beautiful orange color lining. Our special price 
wee $275. Reguler retail price is about $3.75. 


No. 6. Musie¢ 
Bag and Band 
Master’s Case 
Color black only 
Closed ends. Ee 
pecially adapteé 
to the use of band 
leaders and music 
teachers that are 
called upon to 
Carry a good many 
pieves of musi¢ 
and studies. Made 
of genuine Bar. 
‘erkoid; two 
straps of same 
tnurable mat-rial 
around the °” ‘re 
vax; two .ound 
handles ‘so made 
of same material 
Solid ss iler lea 
ther strap and 
auguare nicke, buckle. Lined with beautiful Moire. Size 15x13 
imches. Retails everywhere for $690. Our special price, by 
mail noatpaid. to any address, only $4.50. 


No 7. String Case 
a‘ Every teacher. or 
H player of the Violin, 
Mandolin, Guitar, 
etc., should possess 
one of our new and 
very beautiful little 
String Cases. It is a 
genuine Barleykoid 
leather case with 
four partitions, and 
the size small, so 
can be carried easily 

TTT ir) your pocket. It 
te clusea with & snap button. Price by mail, postpaid, only 5@ 
cents. We can include a full set of our reliable (Our Leader) 
violin strings, E, A, D, G, for 50c additional, total, $1.00 for 
strings and case, which makes a fine present for any violin 
player. 

The above line of Music Rolls, Bags and Binders, we believe 
is the hest on the market af‘or near their prices. We bur 
direct from the manufacturers and all middle men or dealers’ 
profits is here given to our customers. We sell direct to the 
asers of Music Carrying Cases. and hope you will send vow 
orders direct to us. We mail postpaid to any address. 
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MW. BUTLER’S BRILLIANT VARIATIONS FOR THE 
PIANO, ON THE MOST BEAUTIFUL HOME SONGS 


These charming compecsitions, pubiished in sheet music 
form, would cost over six times the price of this book. CON 
TENTS: “Mv Old Kentucky Home. Geodnight.” “The Star 
Spangied Banner.” “Her Bright Smile Haunts Me Still.” 
“Alice.” “Old Folks at Home.” “Maryland! My Maryland!” 
“Dixie’s Land.” “Lovely Night. The Tales of Hoffman.” 


PRICE COMPLETE IN ONE VOLUME, 50 CENTS. 


Leschetizky’s Scale and Chord Exercises 
Leschetizky’s Arpeggio Exercises. 


PRICE, 50 CENTS EACH 


The art ot playing scales runs, ete., is known to compare 
ively few. The editor of Leschetizky’s Scale Exercises, M. W. 
sutier, has studied under some of the best American teachers 
sut none of them called his attention to the fact that he was 
aot using his thumb properly in the execution of scales ana 
uns. In 1883 he departed for Germany for a five years’ course 
of musica) study in Berlin and Vienna. 

In Berlin he studied piano-forte playing with Kuilak, Klina 
worth and Reif. All seemed satisfied with his touch. It was 
avt until he arrived in Vienna when Leschetizky pointed out to 
nim that in order to execute with the right hand a rapid ase 
vending scale or run evenly with the greatest velocity it ts 
absolutely necessary that the thumb should pass quickly unde) 
the fingers (towards the next key it is to play instantly) as 
soon as the second tinger has struck its key. It retards velocity 
and creates an uneven touch to wait until the third or fourth 
fingers have played before passing the thumb under. Lesche 
tizky personally taught the editor his exercises for preparing 
the hand to execute scales, runs, etc., evenly and with the great 
est velocity, all of which are published complete, and with full 
explanations as to how they should be practiced tn Lesche 
tizky’s Scale and Arpeggio Exercises. 

These books also contain instructive remarks by Paderew 
ski and his teacher, Leschetizky, lessons explaining how al) 
vianotforte music should be practiced. 


METRONOMES! 
BEST AMERICAN MAKE 
Guaranteed to be Perfect 

No. 1. Mahagony case, finely 


polished, without bell ..._. $4.50 
No. 2. Mahogany case, finely 
polished ,with bell ................ $5.78 


We realize that there are several 
inferior makes of Metronomes on 
the market. Ours is the best. 

Every musician and teacher of 
music should have a Metronome. 
Heretofore the prices have been 
very high, making it a very expen- 
-Sive luxury for some. We have just 
y received from the manufacturers a 
large quantity and are putting them 
9n the market at the above low 
prices, which places them now 

within the reach of all. Add 36 
cents, if you desire us to prepay the Express charges, or send by 
Parcel Post. 
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GEMS FROM CELEBRATED MELODIES 


A collection of the most famous compositions, arranged for 
he Piano or Organ, by M. W. Butler. This book contains the 
‘ollowing beautiful pieces. which, if purchased in sheet music 
form, would cost over NINE times the price of the book. CON 
TENTS: “Intermezzo Cavalleria Rusticana;” “Columbia, the 
Qem of the Ocean.” “The Palms.” “Rocked in the Cradle of the 
Veep.” “There Is a Happy Land.” “America, Variations.” “Lag? 
Rose of Summer.” “Lauterbach Waltz.” “Beulah Land.” “Almosi 
Persuaded.” “Romeo and Juliet Waltz.” Gounod. “Kathleen 
Mavourneen.” “What is Home Without a Mother.” “Believe Me 
f All Those Endearing Young Charms.” “Battle Hymn of the 
Republic.” “Lohergrin Wedding March,” Wagner. “Sweet Gen. 
avieve.” “Marseillaise March.” “Traumerie,” Schumann. Price 
2% cents Each. Complete in one volume, 50 Cents. 
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Perry’s Lesson Record and Memorardum 


FOR MUSIC TEACHERS 


This book was revised with much care and thought, and 
in expressly for music teachers. It enables the teacher to keep 
an accurate account of all lessons given, music sold and names 
xf pupils Price. 15 cents, post-paid 


BARTL’S PIANO OR ORGAN PRIMER 


An indispensible little work for students of music. Ali the 
most important musical questions is herein asked and the 
answers given by one of the most prominent teachers. 


PRICE, 15 CENTS. 
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LIVES OF GREAT PIANISTS. 
GEORGE FREDERICK HANDEL 


(Continued From Last Month.) 

Exactly the same characteristic form of 
musical representation which is peculiar to 
Handel’s operas constitutes, in a still great- 
er degree, the essence of his oratorios. From 
an external point of view the oratorios 
stand higher, because they are produced 
with so much richer musical resources and 
because, in order to employ these properly, 
a much higher order of art is required. The 
chorus, which was almost wholly excluded 
from the operas, is here made use of in 
manifold ways, taking at least equal rank 
with. the solo-song, while it often predomi- 
nates. But the inner worth of the oratorio 
is greater, because in this we are no longer 
concerned with transient emotions, con- 
fined to a narrow circle of fictitious per- 
sonages, who, in their totality, are indiffer- 
ent to us, but with the feelings aroused by 
momentous events in the world’s history, 
by the deeds and sorrows of great men and 
women, by legends full of the deepest sym- 
bolism, by lofty, divine decrees, extending 
even to the life, sufferings and resurrection 
of Christ, the son of God. The mighty 
choruses in Handel’s oratorios took a power- 
ful hold upon his contemporaries, to whom 
they appeared in the light of something 
wholly new. His Italian predecessors were 
more or less wanting in that sense of the 
sublime which caused Handel to seize upon 
such material as demanded the full co-opera- 
tion of a large body of singers, and in this 
very direction was displayed most striking- 
ly the immense superiority of his genius 
and his strength as an artist. The impos- 
ing array of figures which he leads before 
us in his choral -pictures is astounding. 
From the simplest choral melodies, like the 
songs of victory in “Saul” and in “Judas 
Maccabaeus,” to the gigantically towering, 
yet easily animated masses of the chorus 
in “Israel in Egypt,” they stand forth, ex- 
uberant in strength, overpowering in the 
impression they produce, but at the same 
time simple and easily understood, as if 
they were created by the power of Nature 
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herself. And in the case of these choruses 
again, the equipment and co-operation of 
the orchestra are limited, the principal task 
devolving here also upon the singers. With 
Bach the effect consists in the complete 
blending of organ, chorus, and orchestral 
tone. The hearer must be conscious neither 
of those who sing nor those who play; the 
incorporeal essence of melody floats through 
the spaces of the church. In listening to 
Handel’s choruses, one rejoices in the con- 
sciousness that it is human beings who are 
singing. Their tones are like the voice of 
a victorious army, of nations blessed by 
God, of all sympathetic humanity. The 
greater the number of people united in the 
expression of an emotion, the less of his 
individualism does each retain. An oratorio 


chorus, however marked its character, can 


still express only feelings of a strong and 
simple nature. Joy and sorrow! So far as 
the meaning of a piece of music can be in- 
terpreted, these two words paraphrase the 
utterances of Handel’s choruses. Both are 
to be understood in their fullest signifi- 
cance; joy, from the bright, childish enjoy- 
ment of life, to the tumultious bursts of 
exultation after victory won, from pious 
adoration to enthusiastic soaring up to God; 
sorrow, both as quiet sadness and deep, in- 
tensest mourning. But it is always one of 
these two emotions, which resounds full 
and clear. Mixtures of the two, such as 
often occur with Bach, are almost never 
found in Handel’s music. 

In the last century, the opinion became 
fully established that Handel was pre-emi- 
nently great in choral music, and, as there 
was a sudden revolution of taste at this 
time in the line of solo-song, his arias and 
glorious recitatives were thrown into the 
shade. But the only way in which it is pos- 
sible to be just to the composer, is to ac- 
knowledge the latter as well as the former 
to be necessary for the completness of the 
ensemble, and dependent upon each other 
for their effect. Since the greater number 
of Handel’s oratorios are biblical in subject, 
and since from the beginning a certain edi- 
ficatory purpose was associated with this 
order of work, a strong desire prevailed in 
Germany to class them as church music. 
But to do this is to thrust them out of the 
free and elevated position which they right- 
fully hold. In them the distinction between 
the worldly and the ecclesiastical is done 
away with, nor could they with propriety be 
designated as religious in character, for, 
besides his biblical material, Handel has 
also employed for his compositions profane 
history (Alexander Balus), ancient myth- 
ology (Heracles, Semele, Acis and Galatea), 
legendary subjects (Theodora), and pure 
description (Alexander’s Feast; Allegro and 
Pensieroso). A noble humanity was _ the 
ideal of his art, and this he has completely 
realized in his oratorios, The “Messiah” it- 
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self is no exception, but rather crowns them 
all in this respect. 

The characteristic musical style which 
from this time especially distinguishes the 
oratorio demands no distinct form of poetry. 
It is only necessary that events should be 
presented which are calculated to hold the 
feelings in a continuous state of excitement. 
The portrayal of these feelings by means of 
music can, however, just as well be accom- 
plished with a narrative text, as in “Israel,” 
a descriptive, as in the “Allegro,” or with 
one which only indicates events, like the 
“Messiah,” as with a poem in dramatic 
form. The latter is most frequently em- 
ployed by Handel and is particularly adapt- 
ed to solo-song; still he would by no means 
consent to have his oratorios regarded as 
real musical dramas, otherwise it would 
have been easy for him to produce them on 
the stage with full action. He objected to 
this, because a theatrical representation 
seemed to him more likely to diminish than 
to increase their effect, by diverting the at- 
tention from what was to him of still more 
importance in the oratorio than in the 
opera—the working of pure music. 

It was a long time before Handel’s ora- 
torios became naturalized in his native 
country. The facilities for presenting them 
were wanting; in the smail private musical 
societies, which existed here at that time, 
there was not room for works of such gi- 
gantic growth. But the centennial anniver- 
sary, erroneously celebrated in England in 
1784 and repeated in 1785, with its produc- 
tions of Handel’s works on a previously un- 
heard-of scale, aroused in the German people 
a spirit of emulation. In 1786, 1787 and 
1788, Johann Adam Hiller organized in Ber- 
lin, Leipsic, and Breslau great performances 
of the “Messiah,” which created a profound 
impression. The Singakademie founded in 
Berlin in 1791 proceeded to occupy itself 
diligently with Handel, and on the model of 
this there soon arose a number of choral 
societies, which did the same thing. After 
the year 1810 great musical festivals began 
to be held, and it was not long before Han- 
del’s oratorios constituted their principal 
material. At the most important of these, 
the Rhenish, which was established in 1818, 
thirty-four oratorios, or other great choral 
compositions of Handel, were given in the 
course of forty-eight performances. But as 
yet, it must be said, full justice had only 
been done to the choruses of these great 
works, for an adequate rendering of the solo 
portions, the vocal culture of our time is not 
yet sufficient. 

Several attempts at a complete edition of 
Handel’s works have been already made; 
two of these were in England, in 1784 and 
1840 respectively, but both were failures. 
On the occasion of the one hundredth an- 
niversary of the composer’s death, in the 
year 1859, the German Handel Society was 


founded for the express purpose of finally 
accomplishing the desired result. The edi- 
tor of the edition is Fredrich Chrysander, 
and the work, intended to consist of one 
hundred volumes, is approaching comple- 
tion. For the first time, all the operas are 
here published in connection with the ora- 
torios. The inestimable service rendered by 
Chrysander is not, however, limited to this 
task. He is also the author of a biography 
of Handel (Leipsic, Breitkopf and Hartel), 
which far surpasses all earlier :vorks upon 
this subject and may be reckoned among 
the best productions of our century, in the 
line of scientific musical literature. 


(THE END) 


THE PIANO ITSELF. 

It is gratifying to note with what keen 
interest the average pupil will study, along 
with his teacher, the interior construction 
of the instrument. It has always been the 
custom of the writer to exemplify, not only 
to the ear, but to the eye, the primitive 
means of pianoforte expression. When the 
pupil had arrived at that stage of advance- 
ment where he should begin to consider the 
various modes of touch and shades of ex- 
pression, a few lessons, or portions thereof 
were devoted to the component parts of the 
piano itself and their behavior under the 
variable movement of the finger. The cor- 
rect name is given to each and every part 
and its purpose explained and its move- 
ments watched. The force applied to the 
key is traced through the action until it 
finally resolves into an act of percussion 
upon the string. The rebound of the ham- 
mer; the check of the hammer in its return; 
the alert behavior of the damper; the re- 
turn of the parts back to a position of re- 
pose upon the release of the key; these are 
all items of import in securing a funda- 
mental knowledge upon which to build a 
good technic, to say nothing of the renewed 
interest with which the student will resume 
technical studies, which, as we all know, 
are generally somewhat irksome. 

Of still greater moment is the matter of 
teaching the correct and artistic use of the 
pedal from an exact knowledge of its mech- 
enism, operation and effects. There are 
works on the piano pedal which neither 
show nor describe the mechanism, nor defi- 
nitely explain its effects. Where the pedal 
is used only for sustaining the tones of an 
arpeggio or a simple accompaniment, the 
pupil of talent may use it, at least, correct- 
ly; but in musical rendition of a high order, 
where the pedal may serve so great a fac- 
tor, either for good or for bad, a scientific 
knowledge of its complete role is certainly 
necessary to its artistic application. Called 
the “loud pedal,” it is so often believed to 
add loudness, which it does not, except that 
the sympathetic response of the octaves to 
the tones produced add a very little, and 
this is more an addition or alteration of 
quality than of quantity. The pedal sustains 
tones which are produced in rapid succes- 
sion, and thus gives the effect of adding 
volume; but each individual tone struck 
would be as loud, practically, if the pedal 
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were not used. When these things are 
shown and explained, it is to the average 
pupil like drawing the curtain upon a veri- 
table wonderland. 

A matter of no less import to the pianist 
and teacher is a consciousness of the condi- 
tion of his instrument. It is a small matter 
to take a penknife and remove a toothpick 
from between two keys rendered inactive 
by its presence. The writer was once called 
nine miles to perform this operation. It is 
not a difficult thing to remove the panel 
from an upright piano and lift out a feather 
duster which had fallen between the action 
and the strings, rendering three octaves 
silent. A lady called a tuner from a city 
twenty-five miles distant to “fix the ruined 
piano,” which he did in five minutes. A 
sticking, sluggish or rattling key may be re- 
stored to perfect action by a minute’s atten- 
tion; yet the long wait for the professional 
and goodly bill of charges is the usual con- 
sequence, excepting the case where such 
nuisances are tolerated month after month, 


-until they are at length accepted as neces- 


sary effects. 

Probably the most remarkable character- 
istic possible to a naturally correct ear is 
the acquired insensibility to imperfections 
of the scale in regard to tune. The mental 
faculties of the musician are absorbed in 
other matters relation to the art and gradu- 
ally become unconscious of imperfect scale 
conditiops, until the ear is no longer correct. 
Beginning with an instrument in perfect 
tune, the performer is cognizant of the pure 
and exquisite harmony; but gradually the 
scale grows imperfect, and gradually the ear 
adjusts itself to the faulty intervals, and the 
voice, likewise, with the vocalist. 

Without some knowledge of the require- 
ments of a correct scale and the tempering 
of the various intervals, one cannot develop 
that delicate discernment which is essential 
to the production or cognizance of a cor- 
rect scale. Upon consideration of the fact 
that vibrations per second are computed 
down to a point of small fractions, that cer- 
tain intervals in the tempered scale must 
vary several vibrations from a true mathe- 
matical ratio, and that the piano has a range 
of from about thirty vibrations per second 
in the extreme bass to nearly five thousand 
in the extreme treble, it is at once evident 
that some account must be taken of these 
principles before we can be sure of produc- 
ing or recognizing a correct scale. 

It is surely easier to learn and apply a few 
of the simpler rules of tuning than to put 
up with even bad unisons or howling octaves 
indefinitely. Even a smattering knowledge 
of the principles of temperament and tuning 
not only gives the pianist independence with 


respect to the occasional annoyances from | 


defects in his own instrument, but such a 
knowledge gives him a discrimination and 
judgment in all musical rendition that he 
would not possess without it. There is 
nothing in the whole realm of musical sci- 
ence more interesting to the ambitious mu- 
sician than a study of these principles, and 
few things are more conductive to the high- 
est success, notwithstanding the fact that 
the value of such an acquisition is seldom 
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taken into serious consideration. 

The artistic development of digital dex- 
terity and the training of the musical facul- 
ties in distinguishing good tune, rhythm and 
expression from the imperfect and inartistic, 
may be said to be the principal constituents 
of the art of piano playing; but, surely, 
these can be more easily acquired and more 
knowingly applied where the tangible causes 
which have given them birth, embodied in 
the components of the piano itself, are thor- 
oughly understood.—Etude. 


HELP TO MUSICIANS. 


The Hymn Book is a Valuable School of 
Accuracy in Reading Music. 


Even if the money for lessons and new 
music fails, no girl need complain of lack 
of progress if she will persistently make 
the most of the musical possibilities of the 
hymn book, 

Most persons, even soxne fair pianists. 
play hymns poorly. They play them tvo 
fast, too jerkily, or they do not strike the 
two hands together, or they make “hay” 
of the harmony, or blur the chords by 
slovenly pedaling. The girl who will make 
of hymn playing a fine art will give herself 
no mean musical education. 

The first step is the mastery of the tempo, 
neither a gig nor a lagging measure. Note 
the crisp yet majestic tempo. the organist 
uses in church. Play s!owly enough to al- 
low an imaginary singer to give full value 
to the sacred words. Overcoming a nerv- 
ous temptation to rush is often the excellent 
result of a serious course of hymn study. 

The hymn book is a valuable school of 
accuracy in reading music. The price of 
swift and sure reading is long and frequent | 
practice. Hymns are so short you can find 
odd moments for them many times a day, 
and yet give them attention enough to 
make sure of every note. Being written 
for four voices, hymns make a considerable 
demand upon the eye. To insure absolute 
correctness, play a hymn over and over, 
each time listening to a different voice. In 
soprano and bass there will probably be no 
error; but it is easy to vulgarize the har- 
mony by slipshod reading of contralto and 
tenor. 

Good reading requires a clear understand- 
ing of time. A careless reader usually of- 
fers merely a rough approximation of the 
composer’s time; but a determined student 
will regard the difficulties of the songs of 
the church as so many opportunities to ac- 
quire accuracy. Deliberately look for dot- 
ted and double dotted notes, and make sure 
to give them their values. 

The great prize to be won in the school 
of the hymnal is a perfect legato touch. 
Remember that under your fingers four 
voices are singing, that contralto and tenor, 
as well as soprano and bass, must each be 
played so smothly and connectedly that no 
note of any phrase stops sounding before 
the next is struck. Do not use the pedal 
to drown faulty connections. You have not 
conquered until you can play your hymn 
smoothly, without any help from the pedal. 
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That done, you can use the pedal for its 
legitimate effect—beauty of tone. 

The use of the pedal may also be learned 
from playing hymns. The pedal is too often 
worked by a thoughtless foot, when the 
impulse should come from the ear. When 
you play, train yourself to listen to the 
quality of the tone, sensitive to the slightest 
running of one chord into another. Hymns, 
because of their brevity, are good to prac- 
tice listening on, good to teach the simple 
principles of artistic pedaling. 

This listening is important in more ways 
than one. While. bending your ear to catch 
every modulation of the music, every effect 
of the pedal, you are incidentally educating 
it to new pleasure in harmony, enriching 
and deepening your own capacity for musi- 
cal enjoyment. 

There is one more lesson to be learned 
from the hymn book. If you know some- 
thing of transposition, there is no better 
practice than reading hymns in one key and 
playing them in another. 


HOW A MUSICAL EDUCATION MAY 
PREVENT CRIME, 


The following, which appeared in a Lon- 
don paper, is but an endorsement of many 
similar estimates that have been made by 
American sociologists. There is a definite 
value in music in the public parks. The 
city that spends money in this way will 
have a return in lessening the running ex- 
penses of the penitentiary. The parent that 
provides the child with a musical education 
is giving it a means of training the powers 
of self-discipline unequaled by any other 
study. The English paper states: 

“Remarkable facts about the reformative 
influence of music were given at a confer- 
ence of the Reformatory and Refuge Union 
last month at Manchester, England. 

“The Rev. J. P. Merrick read a paper, 
in which he asserted that if music were 
properly taught in elementary schools it 
would be found to exercise a remarkable 
influence in the direction of discipline and 
the formation of character and conduct. It 

might not, especially in its elementary 

stages, train or expand the intellect; but 
he maintained that it had a softening and 
disciplinary influence which could scarcely 
be overestimated. 

“Mr. Merrick said it was a remarkable 
fact that professional musicians as a class 
seldom found their way to the police court 
and prison. In the list of 6,114 cases which 
belongs to the great submerged class, the 
majority of whom had made the acquaint- 
ance of the prison cell, he found only six 
were recorded as musicians; and he found 
the same freedom from criminal offense in 
a trade allied with music, pianoforte-mak- 
ing, which furnished only nine of the cases. 

“It did not seem reasonable to surmise 
that musicians were more indisposed than 
other people to dishonesty or crime, but it 
was possible that music did soften the 
breast savage with hostile inclination 
against the Ten Commandments, and that 
an absence of theft and serious offense was 
the consequence. If this inference approxi- 
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mited to the truth music could be used as 
a remedy against vice, and much that was 
inimical to good order, property and life.” 


THE WONDERS OF THE. MUSICAL EAR. 


Dr. Woods Hutcheson, in an article on 
“How We Grow Deaf” in the Saturday Even- 
ing Post, discusses the musical ear, or rath- 
er that part of the ear which has to do with 
the reception of musical sounds, in his usual 
elucidating and fascinating manner. He 
says: 

“This internal ear is vastly more compli- 
cated; but, as it luckily seldom becomes 
diseased—and when it does we do not know 
what under Heaven to do for it and have no 
remedy that will reach it—its makeup is of 
little practical importance. We may here 
dismiss it with the statement that it con- 
sists of a singular little keyboard about an 
inch and a quarter long, coiled up like a 
snail shell—cochlea—made up of tiny rods 
laid side by side, not unlike the keys of a 
pianoforte. 

“The delicacy and elaborate perfection of 
the whole may be gathered from the fact 
that in its inch-and-a-quarter length there 
are five thousand separate rods or keys. 
Each of these keys is believed—though this 
is largely hypothesis—to vibrate in response 
to some tone or shade of tone that can be 
heard by the human ear, and their vibra- 
tions are conducted to the tiny twigs of the 
auditory nerve, which run along the under 


side of the keyboard and then unite into © 


a small twisted cable, to pass to the brain. 

“Hach key is supposed to pick out its par- 
ticular note by vibrating in response to it, 
much as the receiving apparatus of a wire- 
less telegraph responds to or catches the 
particular vibration to which it is tuned. 
It is probable that here is the site of those 
extraordinary differences in tone percep- 
tion that exist between us, ranging from the 
born musical ear, with its delicate apprecia- 
tion of the subtlest harmonies, down to in- 
ability to distinguish Old Hundred from 
Yankee Doodle. 

“Not a little of the painful and laborious 
process known as ‘musical training’—labor- 
ious for the pupil and painful for the neigh- 
bors—consists in limbering up and drilling 
the keys of this internal piano. They are 
taught to work separately from one another, 
so that the slightest deviation in tone, 
known as flatting or sharping, can be ac- 
curately distinguished; and also they may 
be given such simple and rudimentary train- 
ing in arithmetic as will enable them to 
recognize when any note is struck which 
has two, three or five times the number of 
vibrations of their own particular note, and 
to respond promptly thereto. This response 
to simple multiples or vulgar fractions of 
their own tone forms the basis of what we 
call harmony.” 


AVOID A NERVOUS BREAKDOWN. 


The old story ‘all work and no play makes 
Jack a dull boy,” is one that we have all 
heard, but some of us do not heed it until 
it is too late, 


Does teaching without a rest pay? I have 
learned by experience that postponing recre- 
ation is a sad mistake. A man who takes 
his recreation each day certainly pursues 
the proper course. It is well enough for 
everybody to have a vocation, and it is just 
as essential to have some side issue, so to 
speak, to which one can turn because he en- 
joys it, thus relieving the mind. of the mo- 
notony of work, and at the same time giving 
zest to the vocation. The violinist who en- 
joys swimming, boatriding, hunting or some 
other form of sport would do well to set 
aside two or three hours each week at the 
least for its enjoyment, as he will feel re- 
freshed and do better work. It is also a 
mistake to become a recluse and not enjoy 
yourself in a social way, for one ought to 
get interested in the world and its people. 

Work and sleep have a very important re- 
lation to each other. Sleep is the best re- 
storer of the nervous system and the only 


“way to rest properly—I might add right 


here that the Dakotas or the mountains, 
where the evenings are always cool, is the 
best place—the busy teacher should not re- 
ly wholly upon the sleep he gets at night, 
but should arrange his hours so as to have 
a, period of short rest when it is needed in 
the middle of the day, or of the afternoon. 
Teaching, as all musicians know, is exceed- 
ingly nervous work, and I advise the teacher 
who finds he is losing his good night’s rest 
under the teaching strain, to give up his 
work at once for a week’s vacation. 

“To thine own self be true.” Keep bouy- 
ant in spirit. Look the old world squarely 
in the face and see if it has not for you a 
better day, whenever you put yourself in 
mind for it. Keep young in mind, in thought, 
and the body will not grow old. My motto 
is “Do not despise those who seek recrea- 
tion, but learn by their practice before it 
is too late.”—Violinist. 


A PAYING INVESTMENT 

“IT suppose to educate your daughter on 
the violin costs a great deal of money?” 

“Yes, but she’s brought it all back for 
me.” 

“Indeed!” 

“Yes, I'd been trying to buy out my next 
neighbor at half price for years, and could 
never bring him to terms until she came 
home.’—The Sacred Heart Review. 


DVORAK’S TALENT 

Dvorak possesses a gigantic talent. He, 
it is true, often works hurriedly, lazily, but 
lazily a la Schubert. He is paid such high 
terms now by publishers that he tears along 
almost at scribbling pace. Had he been 
younger when discovered he would have 
done great things; what he can not get at 
first he can not get any better by grubbing. 
Dvorak’s nature is similar to Schubert’s, if 
the former has not obtained the height of 
the other, more especially in song. — (Bil- 
roth, 1881.) 


GETTING BACK 
“That musician said that the tune haunted 
him.” “Why shouldn’t it? He murdered 
it.”—Jack-o-Lantern, 


To Mrs. Laura Wiener 


THE FELLOWSHIP 


GRAND MARCH 


J. OWEN LONG 


MARCH 


§ Was 
| 


nt i tll 


@. 
4 


Duet softly 


Copyright MCMXXVIII by A. W. Perry's Sons. 


a 
- 


2 


a A) CO, ee oe OS a Ce ee a ee 


of *: SMES BRE OE GS a ee TER, OL, AOE Soe CER CR A TERE... E ee SR ee ee 


ae 


Fellowship March, 3-2 


m 
RY 


AL 
“ 


a 


“ 


S| 
No 


Repeat 8va 


i 


eee 


3-3 


March 


Fellowship 


NOW I LAY ME DOWN TO SLEEP 


FOR PIANO ORGAN OR VOICE 


By M. W. BUTLER 
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Sunny Days, 2-2 


Dedicted to P. B. Perry. 


TWILIGHT SERENADE. 


B J BECHTEL. 


Adagio con expressivo, 
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Twilight Serenade. 3 


Twilight Sereuade. 4 


Twilight Sereuade. 5 
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Dedicated tomy caustn, Miss Isis Josephine Lang 
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DEAR SAVIOR 


With Chorus 


A Sacred Song for Medium Voice 
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To my friend Geo. Wible, Hopkins Mo. 


WIBLE’S SCHOTTISCHE. 


For Piano or Organ. 


D. E. CURRY. 
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 Wible’s Schottische. 4 
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OLD BLACK JOE. 


J. FOSTER. 


Arr. by John Martin. 
Andante. 
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Ina Spanish garden. 


A NIGHT IN MANILA. 


SPANISH DANCE AND TWO-STEP. 


For Piano or Organ. 


Composed by M. W. BUTLER. 
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At an American ball. Two-Step. 
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PERRY’S MUSICAL MAGAZINE 


Complete copies of ‘‘Valsette,’’ ‘‘Irene Waltz’’ Four-Hands, and other beautiful pieces will be published 
in the Septe nber number of PERRY’S MUSICAL MAGAZINE. 
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COMPLETE, PRICE 50 CENTS 


Sounds From the Home 


A collection of the most beautiful melodies arranged fox 

the Piano or Organ by 7 
JOHN MARTIN 

Every piece is pretty and easy. Teachers should get them 
for their young pupils. They will not only instruct, but wil 
encourage the pupil to greater effort, as they will be entertain 
ing and enjoyed by themselves, parents and friends. 

CONTENTS: 

*Annie Laurie, *Battle Cry of Freedom, Darling Nellie 
Gray, Dixie, Ha’l Columbia, *Happy Day, *Happy Dream Walts, 
*Home Sweet Home, How Can I Leave Thee? I Can Not Sing 
the Olc Songs, *In the Gloaming, *Listen to the Mocking Bird 
*Love’s Old Sweet Song, Massa’s in the Cold Ground, *My Olé 
Kentucky Home, Good Night; Old Black Joe, Old Folks ai 
Home, *Old Oaken Bucket, Red, White and Blue, Star Spangieé 
Banner, The Old Cabin Home, *Yankee Doodle. 


The pieces marked with a Star (*) are written with the 


Treble Cleff in both hands. 
Price, 25 Cents Each. Complete, in One Volume, 50 Centa. 


M. W. BUTLER’S FOLIO OF BRILLIANT PIANO. 
FORTE VARIATIONS ON FAVORITE | 


SACRED MELODIES 
These beautiful variations, published In sheet music form, woul? 
cost over six times the price of this book, which contains 3% 
pages. CONTENTS: “Just As | Am Without One Plea,” “The 
Ninety and Nine,” “He Leadeth Me,” “At the Cross,” “Bleeseg 
Assurance” and “Jesus, Saviour, Pilot Me.” Price, 50 cents. 
A LETTER FROM M. H. STAINER. 
“Just a few words to tell you that Mr. Butler’s Hymn Varia 
tions have been a wonderful help to me. I use them wif 
success as Voluntaries or Preludes to our church service.” 


M. C. BALES 


IRENE WALTZ 


DUET FOR PIANO OR ORGAN 
3 4 8 PRI O , 


Perry's Musical Magazine 
BEST MUSICAL MONTHLY PUBLISHED 
SAMPLE COPY, 15 CENTS; $1.50 PER ANNUM. 


READ WHAT WE CLAIM FOR IT 


A year’s subscription is a volume of Vocal and In- 
strumental Compositions for the Piano and Cabinet Organ 
of the choicest variety. At least sixty-five subjects, list. 
ing at Forty Dollars, valuable copyright music appear, 
that cannot be found in any other magazine. 

To the teacher, this magazine is invaluable as a 
prompter, with its useful hints as to proper methods of 
teaching furnished by the ablest teachers in the land. 

Misleading articles written by ignorant musicians are 
carefully excluded. Unsound advice, no matter how good 
intended, would, if followed, greatly injure, if not ruin 
the progress of the student. 

“THE LIVES OF GREAT MUSICIANS” will be 
instructive, entertaining and inspiring. 

Each number always contains our latest pieces, and 
we are very careful to select such music that pleases the 
average musical ear, and some of the easiest and medium 
grades, so that the beginner in music can derive as much 
pleasure and benefit as the more advanced player. 

Our Mr. Phil B. Perry selects the music for teaching 
purposes. Being a pupil of Leschetizky, a graduate of 
Kullak’s Conservatory, Berlin, Germany, and a success- 
ful teacher, he knows the requirements of teachers far 
better than the publishers of other magazines who have 
not enjoyed his unusual advantages. 

Our ‘‘Premium List,’’ which embraces most libera) 
inducements for those who wish to act as agents, will be 
mailed free to any address upon application. 

Address all communications to 


A. W. PEREY'S SORS. Sedalia. Mo 


PERRY’S PIANO OR ORGAN VOLUNTARIES, FOR 
USE IN CHURCH SERVICES. 


Most arrangements of this very necessary music for the 
ehurch are selections from organ voluntaries, simplified to meet 
the exigencies of an instrument more circumscribed in its vart- 
ety of tone. The result is far from being favorable to bring 
out the best effect from reed tones. These voluntaries have been 
especially written for the cabinet organ, with only one end in 
view—the production of the best effects possible from the in- 
strument. Each voluntary is just difficult enough to give incen- 
tive to a moderate study of it. Cadences occur at frequent 
intervals so that fragments of them can be properly used ag 
interludes when desirable... Liberal use of the works of the great 
masters have been made in the collection. Price, 75 cents. 
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PERRY’S ALBUM OF SACRED SONGS, PRICE 15 CENTS 


A new collection, of the latest, and most beautiful sacred 
songs and quartettes, with plano or organ accompaniment 
printed from large size music plates. These new songs, pub- 
lished In sheet music form cost over ten times the price ef the 
hook, which will be sent post-pald to any address on receipt of 
15 cents., 


PERRY’S MUSICAL MAGAZINE 


All Guaranteed 


-... VIOLINS. 


DEPENDABLE VIOLIN OUTFITS FUR. EVERY PURPOSK 


All outfits are carefully examined and instruments correctly 
adjusted by our experts before shipping. These outfits come in 
three sizes—Full, Three-Quarter and Half-Size,. When ordering 
please state what size is desired. 
aie. 1. Stradivarius model. dark reddish brown, European 

manufacture, black keratol case, good bow with pearl 
slide, extra set of strings, rosin, etc. All complete, 
only 
2. 
polished, of European manufacture, fine tone; in 
eluding fine bow with pearl slide; in substantia) black 
keratol case with lock and key; extra set of strings, 
TURE. RE ROTI GI ae ete ee ae easy 
. 8. Stradivarius model, fine hand polished, medium 
mahogany color, also of European manufacture, ebony 
trimmings; elegant tone, suitable for Orchestra or 
Solo work; including black keratol case, flannel 
lined, with lock and key; a bow with pearl slide, 
suitable for such a violin; extra set of strings, and 
SOMERS NO, 5 RRR Sorte, eek ee CN $17.50 
Our space allotted to violin outfits is limited, and we only 
mention three of our most desirable styles. We have cheaper 
instruments from $7.50 and upwards. All our Violins are serit 
gut, and upon arrival should they not prove. satisfactory, can 
he returned and money refunded. No fairer proposition could 
possibly be made. Low prices for other models gladly furnished 
spon application. We guarantee our prices on every instrument 
»f similar quality to be from $5.00 to $15.00 lower than majority 
»f retail music houses are now offering. Address all orders to 
4. W. Perry’s Sons, Sedalia, Mo. 
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THE LATEST AND BEST OF ALL METHODS 
FOR THE PIANOFORTE! 


Butler’s Correct Method for the Piano 


SEND FOR SPECIMEN PAGES 
MAILED. FREE TO ANY ADDRESS 


Contains Over 250 Pages, Full Sheet Music Size 
Volume 1 for Beginners Volume 2 Medium 
Volume 3 for More Advanced Players. Volume 4, Difficult 
Volume 5, a Grade More Difficult 


PRICE OF EACH VOLUME, $1.00 


The well-known composer and teacher, M. W. But- 
ter, has adopted in his method the best lessons of the old 
“asters, such as Czerny, Haydn, Beethoven, Leschetizky, 
atc., together with his own modern ideas as to the proper 
method of teaching, making this instructor for the piano- 
forte what we claim—an absolutely correct one. ae 

We want every teacher of the piano to examine the 
work thoroughly and will be pleased to send a complete 
copy of either Volume 1, 2. 3, 4 or 5 to any address, post. 
paid, upon receipt of $1.00. We hope to receive your 
order for at least one of the volumes, for we are satisfied 
you will in future adopt it in your classes in preference 
to all other methods or studies. 


Address the publishers, 
A. W. PERRY’S SONS, Music Publishers, 
SEDALIA, MO. 


&XTRA—A beautiful Diploma, suitable for framing, is 
given with each volume. 


WE ARE HEADQUARTERS FOR 


FINE STRINGS 


FOR ALL INSTRUMENTS. 
“OUR LEADER” VIOLIN STRINGS 
After handling for years nearly every kind of string fox 
Violin, we have settled on one which we call “OUR LEADER,” 
This, we believe to be the best all round string on the market. 
They are made to order for us by one of the best string: 
makers in Europe. 
They are clear and bright in color, but not white or trans: 
parent; feel smooth to the touch, but not polished and glassy 
The artist will seldom want a softer solo tone, and the be- 
ginner or student, with their great durability and the faew 
that every length is a perfect one, will find none cheaper, besides, 
we sell them at the usual price of cheap strings. 
Strings of this grade are retailed everywhere at from 25c t¢ 
85c each, we sell them: 


E, 4 length..#_-»SSESEssFEFefe BC Pér 006. 
A, 2% length 15¢ Per’ dos. LL 
D, 2% length schiisineein Per doz. <cisemsonttiseoancanes em 


Every string and every length is guaranteed perfect t& 
tone, and guaranteed as to durability, except in moist climates 
and moist seasons, and under perspiring fingers. 

For these troubles we have the best waterproof E string ip 
the world, single length 10c; 3 for 25 cents. 

The best academic silk, 15c. 

Aluminum D, good quality, 40 cents. 

Violin—E, A, D, best steel, each, 5c; 
steel, 10c; pure silver G, wrapped, 50c. 

American wound G, guaranteed, 15 cents. 

A full set of “OUR LEADER” violin strings with fime 
Silver Plated G, 50 cents. 

An assorted dozen, 6 E, 3 A, 2 D, 1 G, or an assortmeni 
near this, $1.50. 

We can supply dealers with -bundles or assorted bundles 0? 
80 strings, 15 E, 8 A, 4 D, 8 G, or near this, in attractive boxes 
for show cases, at prices not offered by any other importer 
Prices on application. 

We can furnish high grade strings for any kind of an tm 
strument. 

Mandolin Strings—Best steel, E, A, each 5c; D and G, eaeh 


G wound on best 


10c. 

Guitar Strings—Best steel, E first and B second, each 5e; 
G third, each 10c; D fourth, each, 10c; A fifth, 15c; E sixth 
each, 20c. Complete set, 65c. 

Guitar Strings—Gut, fine quality, E, B; G, each, 15c; D, A 
EK, silk center, each, 20e. 

Violincello—A, fine quality, 25c; D, fine quality, 30c; @G 
wound, fine quality, 50ec; C, wound; fine quality, 65c; complete 
set, $1.50. 

Double Bass—Fine quality, 
E, $2.50. 

Banjo, Zither Autoharp or any kind of an instrument sup 
plied with strings in sets or single. 

These price: are net, no discount. 


G, 75c; D, $1.00; A, $1.30; 


MUSICAL NOVELTIES 


DASHING THROUGH THE SNOW. Composed by M. W. Butler. This i 
one of the liveliest pieces published, and represents a party of young people 
out sleighriding. It is played with sleigh bells which are attached to the 
hands of the pianist. There is a vocal part which produces a grand effest. 
Although this composition may he performed with or without the singing or 
bells, we guarantee you will be pleased with it. 
eo FALLING SNOW, an Idyll, composed by 
Perry. .Deseending snow flakes, the jingle of 
sleighbells at hand and their vanishing in the 
distance. inspire the motive. The author has 
woven in beautiful melodies throughout this 
creation and to emphasize he has introduced 
iat rua Swiss) finger bells with charming 
effect. 

JINGLE BELLS GALOP, composed by M 
W. Rutler. A _ lively galop, full of beautiful 
melodies. Grade 2, without Octaves. 
a8 We wil! fill your orders for above novelties 

A and send by mail, postpaid. at the following 

prices: Music for cach piece. only 15 cents 

Bells for each piece, only 25 cents. Should you 

desire a copy each of the music and one s 
will furnish them complete foronly 65 cents. 


Imported Swiss Musical 
Bells 


of the bells, 


"LESSON AND PRACTICE RECORDS — 
25 CENTS PER PACKAGE OF 25 CARDS 


Each card has space for twenty lessons, with provi 
sion for the amount of practice for each part of the lesson 
and for a daily record of praetice, day and hour for the 
lesson, etc. Designed to promote improved practice by 
the pupil and systematic instruction by the teacher. 
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GUMMED STARS—tIn great demand for teachers of 
music, Primary and Sunday Schools, etc., using them 
for merit marks. 100 Gold stars in a box, No. 2— 
75 in No. 4, a little larger star. Price, 15 cents, post- 
paid, each box. Also Silver, Red or Blue Stars at 


No. 4 
same price. 


BLANK RULED MUSIC PAPER—12 staves, 
imehes, GOOD QUALITY, per sheet, 5c; per quire, $1.00. 
PERRY’S MUSIC PAD—50 sheets to pad. Sixe 7x10. Good 


10'4x18% 


quality of paper, suitable for writing in ink. Medium ruling. 
}Price 25c, postpaid. 

MUSIC MENDING—Hall’s Stykum Phast Cloth; will mene 
aanything; 10 yards ina roll. Price, 50 cents. 

FRENCH GUMMED PAPER; transparent. Price, per roiil. 
% cents. 

THE SHEI.P HINGE—The only Hinge Tape in one piece 
you can cut to any length wanted. Box containing 5 yards, 
15 cents. 

SCHOOL MODEL PITCH PIPES—Chromatic, 10 reeds: 
price, 50 cents. A and C combined, in metal box, only 15 cents 

MUSIC STANDS—Black~ Iron, Japanned; folding; each 
$1.25. The same, nickel plated, $2.00. 


MUSIC STAND CASES—Good quality 
$1.50. Genuine leather, $2.50. 


if you are wanting any kind of musical merchandise no 
fisted above, write for our lowest prices. 


imitation leather. 


BACK NUMBERS OF PERRY’ S MUSICAL MAGAZINE 
We have had so many calls for back numbers of PERRY'S 

MUSICAL MAGAZINE we decided to print a limited number ot 

extras each month, and as long as the supply lasts we will sei! 

at the low price of _ 

$1.00 PER DOZEN.ASSORTED, OR 15 CENTS SINGLE COPY. 


TO COLLEGES, SCHOOLS AND TEACHERS 


1. We make a speciaity 
of College, Schoo! and Teach- 


SEND FOR OUR 


1. Complete Thematic Cat. 


2r trade. 
2. Our terms are the alogue of Classical and 
WOST LIBERAL; our dis- Popular Music. 


tounts the LARGEST, and 
ik. 
from the educational stand- 
point, our publications are 
second to none. 
8. Our Facilities are an- 


Catalogue of Musi 
Books and Studies for 
all Instruments end 
Voice. 


equalled. {tk Addenda to Catalogue 
4. All Orders are Filled (Latest Publications, 
sy Experts. We pride our- 86 pages.) 
selves on promptness and cor- bt Wenphitie: : Geibe The 
Earenees. Twe important matic tlustrations of 
things for your consideration. iver 3000 ete Gam 
5. Our Own Publications social Meas atid 
are Noted for Accuracy and helion “ares Téech. 
Mechanical Excellence. ine ae 4: id anit 


6. Our Plan of Sending 
Music on Sale (full particu- 
jars sent on request) is Lib- 
eral, and only the latest and 
gest Music is used for this 
varpose 


Pieces for Pianuo. 


We cerry a Complete Line 
of All Foreign and Amen 
can Publications that is um de 
mand. 


There is no feature of the music teaching profes 
sion with regard to which we are not prepared to be of 
prompt and practical assistance, either by furnishing 
the necessary material or by giving helpful informa. 
tion or advice at all times. 

We solicit your trade, and are positive that we can 
«ave vou time and money. 

- Accounts opened with re<ponsih'e parties. 


A. W. PERRY’S SONS, SEDALIA, MO. 


PERRY’S MUSICAL MAGAZINE 


PERRY’S ALBUM OF CLASSICAL MUSIC 
FOR THE PIANO 


This book contains the most celebrated pieces composed by 


the great masters... They are correctly fingered for teaching 
purposes, and contain explanatory remarks showing how they 
should be interpreted. These compositions published in sheet 
wiusic’ form would, cost over ten times the price of this book. 
The following is the contents: BACH—‘“Gavotte from the Eng- 
lish Suite in D Minor.” BEETHOVEN—“Adagio from the Son- 
ate Pathetique.” MENDELSSOHN—"“Wedding March.” SCHU- 
MANN — “Traumeri.” DONIZETTI-BUTLER — “Sextet from 
Lucia.” SCHUBERT—“Greeting and Kisses for My Beloved” 
and “Serenade.” WAGNER—“Lohengrin Wedding March.” 
“PERRY’S ALBUM OF CLASSICAL MUSIC FOR THE PIANO” 
will be sent postpaid to any address on receipt of 15 cents 


The Hawaiian Ukulele is an exceedingly fascinating musical 
instrument and the recent appearance of several native Hawaii’ 
ans at the Panama’ Exposition, San Francisco, performing upon 
these instruments was so pleasing that now our own people are 
taking it up, and they can now be heard in almost every city and 
town in the United States. It is easv to play and with a littie 
study and practice the student will obtain surprising result ° 
a short time. 

No. 1. Genuine Hawaiian Koa Wood, mahogany neck, un- 
finished pegs, deeorated sound hole, highly polished, in- 
eluding self instructor and pick complete, only... $5.00 


Extension Nut (used in raising nut on any Guitar for 


PRAWN Style eee Pec aka cise Scena A anata cee . 50e 
Steels for playing Guitar, Hawaiian Style ce eesemtsneenen 50¢ 
Inatructon for: Pimmeaeh  CHIVUAT cio a T5¢ 


Canvas Case for Ukuleles, leather bound Cd gesioccccccccccccceccoen 1.50. 
Felt Bag with ai pfs ER RCN TR CREE ag AS LARS Na i 


one ——-+- — 0 
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DIPLOMAS 


Music teachers, or teachers of any art, giving diplomas to 
their pupils, should adopt those manufactured by us. 


The finest style of engraver’s art is adopted; also best 
quality of paper used. 

Our Diplomas are so worded that they can be filled out by 
the teachers for pupils who have finished the different grades; 
also for graduation purposes. Suitable for framing. 

Price, 10¢ Each; $1.00 per Dozen, Postpaid. 


Composing | Book 
SIZE, 5x7 INCHES. 

Contains 32 pages, ruled 6 staves to each page. Just the 
hook needed for students of Harmony, singing ete. Adopted by 
many of the leading supervisors of music in the public schools 
and colleges of the Wnited States. 

Single Copies, 10 Cents, sad Mail. 


~ STUDENT'S 


LOCOS 


ETUDES. DE TECHNIQUE 
Rv M W. RITLER 
Melodious Technical Exercises for avercoming the Mechar- 
ieal difficulties of Piano-forte nlaving, tagether with instructive 
remarks explaining how to practice and execute trills. actawes 


arpeggins, scales. runs, ete, with velocity and even touch. Price 
7. cents. 


